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PROGRAM NOTES 
James Barnes (b. 1949) 
The Long Grey Line ( 1988) 
Currently a professor of music theory and composition at the University of Kansas, 
James Barnes is one of today's leading composers of pieces for wind band. His 
works have recently been recorded by the Kosei Wind Orchestra in Japan, the 
Koninklijke Militaire Kapel in the Netherlands, and the United States Air Force 
Band, and have received performances at venues such as Boston Symphony Hall 
and Tanglewood. The Long Gray Line was commissioned by the West Point Society 
of New York for the United States Military Academy Band in 1988, and its title is a 
phrase often used to collectively describe West Point cadets. 
The Long Grey Line is one of Barnes' shorter pieces, lasting just over six minutes in 
most performances. It begins in E-flat major with a fanfare-like figure in the 
cornets and trumpets, accompanied by the timpani and snare drum. The piece 
latr oves through the keys of A-flat and D-flat before returning to E-flat, but it 
ret~ the majestic character of a military march throughout, closing with several 
fortissimo statements of its final tonic chord by the full wind ensemble. 
Carl Maria von Weber (1786-1826) 
Concertino for Clarinet, Op. 26 ( 181 I ) 
The clarinet is often said to have been Carl Maria von Weber's favorite wind 
instrument, and indeed this claim is borne out in his body of work. In addition to 
his solo pieces for the instrument, the clarinet also figures prominently in a 
number of his orchestral compositions, such as the overtures to Der Freischiitz and 
Oberon. Weber wrote the Clarinet Concertino in E-flat, Op. 26, in 181 I for the 
virtuoso clarinetist Heinrich Baermann to perform in a concert given at the royal 
court in Munich on April 5 of the same year. The performance was so successful 
that the King asked Weber to write two full concertos for the clarinet and the 
r esulting pieces, as well as the Concertino, remain cornerstones of the repertory 
today. 
Weber's Concertino is in one continuous movement, divided into several 
contrasting sections. The piece opens with a slow and solemn introduction in the 
key of c minor. The tempo then shifts to andante and the soloist plays a lyrical new 
theme in E-flat major. After a short passage of rapid scale-figures by the ensemble 
and soloist, two variations on this theme follow. In the next section, the tempo 
slows to lento and the music turns to e-flat minor, reprising some of the material 
from the introduction. The Concertino concludes with a sprightly allegro in E-flat 
major and in 6/8 time, affording the soloist many opportunities for virtuosic 
d~splay. It is not difficult to see in this work why Weber is said to have had such a 
grf' .J inity for the clarinet. 
Clifton Williams ( 1923-1976) 
Caccia and Chorale ( 1976) 
Clifton Williams lived a short life by twentieth-century standards, but he 
nonetheless managed to make a meaningful contribution to the musical world. 
Born in Arkansas in 1923, he studied composition at Louisiana State University 
with Helen Gunderson and at the Eastman School of Music with Bernard Rogers 
and Howard Hanson. He went on to teach composition and theory at the 
University of Texas at Austin and the University of Miami. Williams garnered his 
greatest acclaim as a composer with his many works for concert wind band, 
including the Caccia and Chorale, which was commissioned by the State University 
of Wisconsin (Stevens Point) Wind Ensemble and its conductor, Donald E. 
Greene. 
The words "caccia" and "chorale" are both suggestive of archaic musical genres. 
Caccia is Italian for " hunt" or "chase" and was originally used to denote a type of 
fourteenth-century Italian composition featuring two voices in canonic imitation. , 
Here, however, the caccia is, in Williams' own words, "intended to reflect the 
preoccupation of most people in the world with a constant pursuit of 
materialism." Williams' Caccia begins innocently enough and grows ever more 
frenzied until it is interrupted by a figure drawn from the Morse code symbols 
for D-E-G (the initials of Donald E. Greene, the piece's first conductor). This 
leads into the Chorale, a musical term often associated with the four-voice 
Lutheran hymns of J. S. Bach. Williams described this chorale as "an urgent and 
insistent plea for greater humanity, [and] a return to religious or ethical 
concepts." Its music is powerfully emotional, and though it ends on a consonant 
chord, played pianissimo, one does not quite feel that all of the tension of this 
piece has been resolved; the music's "plea for greater humanity" has perhaps not 
yet been entirely fulfilled. 
Lukas Foss (b. 1922) 
March from Griffelkin ( 1989) 
Lukas Foss is Professor of Music in composition at the Boston University School 
of Music. He is widely acknowledged as one of the greatest living composers of 
serious music. As a child in Germany, he was a musical prodigy; he immigrated 
to the United States at the age of fifteen to study composition, piano and 
conducting at the Curtis Institute of Music in Philadelphia. He went on to write 
important works in nearly every musical genre and medium, from small chamber 
ensembles to electronic pieces to large-scale choral, orchestral and stage 
compositions, including three operas. Griffelkin, commissioned by NBC Television 
in the early 1950s, is the second of these. It was first broadcast on NBC on 
November 6, 1955 and was first staged at Tanglewood the following summer. In 
addition to his work as a composer, Foss is currently active as a pianist and 
conductor and teaches composition here at Boston University. 
Griffelkin is based upon a story Foss heard from his mother as a child. The title 
character is a little devil who receives a one-day trip to Earth for his tenth 
birthday so that he may amuse himself by working all sorts of devilry upon its 
inhabitants . Once he arrives there, however, he finds that he likes the world and 
even falls in love with a little girl. At the end of the day, Griffelkin performs a good 
deed (a terrible crime for a devil) and is expelled from Hell forever, allowing him to 
return to Earth as a mortal, ready to experience, in Foss' words, "what love is, 
what a mother is, [and even] what death is." The march comes from Act II of the 
opera, where Griffelkin uses his devilish magic to bring a group of toys to life and 
lead them in a dance, all in hopes of impressing the little girl he has fallen in love 
with. This arrangement for wind ensemble was made by the composer for the 
Tanglewood Fanfare in 1989. Though taken from a children's story, Griffelkin 
appeals to audiences of all ages, perhaps because, as Foss puts it, "the little devil 
inside us never grows old." 
Ottorino Respighi (1879-1936) 
La boutique fantasque after music by Rossini ( 1918) 
.. 
young man, Gioachino Rossini achieved international acclaim as an opera 
co poser with such works as The Italian Girl in Algiers and The Barber of Seville . Then 
in 1829, after the Paris premiere of his William Tell, he mysteriously decided to opt 
for an early retirement. He only began composing again in his late sixties, and 
when he did it was not operas that he wrote, but mainly clever miniatures for 
various types of chamber ensemble. These were intended for private performance 
and were not published during Rossini's lifetime. During the First World War 
several of these short pieces came to the attention of impresario Sergei Diaghilev, 
who commissioned Ottorino Respighi to arrange them into a ballet score. The 
result was La boutique (antasque, a one-act ballet about a magical toy shop with 
d.olls that come to life. It received its first performance in Paris in 1919. 
La boutique (antasque is in three short scenes. The first opens with an overture in 
the style of a Slavic march, followed by a series of short pieces, including a 
tarantella, a mazurka, a Cossack dance, and a waltz, in which the shopkeeper 
shows his customers what his mechanical dolls can do. The main plot concerns a 
pair of dolls, one male and one female, who are dressed as can-can dancers and 
also happen to be in love. The male is bought by a Russian customer and the 
female by an American, both of whom agree to return the following morning to 
pick up their purchases. The second scene takes place in the shop after it has 
closed for the night. The music here consists of a nocturne and a slow waltz, both 
of which are somber and wistful in character as the two can-can dancers ponder 
their impending separation. The other dolls concoct a scheme to keep them 
together, and all the dolls then dance an ecstatic galop. In the third and final scene, 
labeled allegro brillante, the dolls carry out their plan and succeed in driving the 
. c1 or omers away from the shop, thus rescuing the two can-can dancers and 
< ing them to remain united. The music closes triumphantly, reflecting this 
happy ending. 
Philip Sparke (b. 1951) 
Sinfonietta No. I ( 1990) 
Philip Sparke is gifted not only as a composer but also as an entrepreneur, issuing 
his music through his own publishing company, Angle Music Press, and promoting 
it on his personal website, www. philipsparke.com. A native of London, Sparke 
attended the Royal College of Music as a student of composition, trumpet, and 
piano, and while there he wrote several pieces for the College Wind Orchestra. He 
has since written many celebrated works for brass and wind band, and in 1997 he 
was awarded the prestigious Sudler Prize. His Sinfonietta No. I was commissioned 
by the Foundation of Friends of the Marine Band of the Royal Netherlands Navy 
and was first performed by them in Rotterdam on November 13, 1990 in a 
celebration of the 32S'h anniversary of the Netherlands Marine Corps. 
The Sinfonietta No. I is in three linked movements. The first, an overture, begins 
with several different motivic fragments, but none of them manages to develop into 
an actual theme. A brief tune then appears in the clarinet, alto saxophone and 
horn, but it is pushed aside by triplet figures in the woodwinds. The movement 
then closes with a return of its opening material. The second movement, labelec. 
"aria", opens with sharp outbursts in the timpani, followed by a simple, mournful 
melody in the flutes and bassoons. The central part of the movement is faster-
paced and more agitated in character, and is dominated by the brass section, 
particularly the trumpets . The movement then ends calmly with a brief return of 
the original melody. The final movement is a vivacious scherzo based on several 
contrasting musical ideas: a quick and engaging melody in the woodwinds, a 
fanfare-like theme in the brass, and a chorale tune introduced by the horns and 
saxophones. These are combined and developed in various ways throughout the 
movement. At the end, a forceful and dissonant version of the chorale tune leads 
into a return of the opening material from the overture, thus bringing the piece to 
a rousing close. 
-Program notes written by Lisa Burnett 
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THE CONDUCTOR 
David J. Martins is Adjunct Professor of Music at Boston University and 
Professor of Music at the University of Massachusetts Lowell. He has degrees from 
the Eastman School of Music and the University of Lowell, and was a recipient of a 
Berkshire Music Festival Tanglewood Fellowship. 
With a dual career as a performer and conductor, Professor Martins balances 
orchestral and chamber venues with an active teaching and conducting schedule. 
He is the Music Director of the Boston University Wind Ensemble, University of 
Massachusetts Lowell Wind Ensemble, Rhode Island Philharmonic Youth Wind 
Ensemble, and the Lowell Summer Concert Band. Professor Martins is music 
director emeritus of the Metropolitan Wind Symphony, which during his tenure of 
ten years performed at the National Conference of the Association of Concert 
Bands and commissioned numerous new compositions. During the past several 
years, he has been in demand as a guest conductor and has conducted festival 
e· bles throughout the eastern United States. Since the summer of 1999, 
P. sor Martins has served on the faculty of the Boston University Tanglewood 
Institute as director of wind activities for the Young Artist Orchestra. 
Professor Martins is a member of the clarinet section of the Rhode Island 
Philharmonic and Boston Classical Orchestras and appears frequently with New 
Hampshire Symphony Orchestra, ProArte Chamber Orchestra, Boston Ballet 
Orchestra and ALEA Ill. He has also performed with the Boston Pops Esplanade 
Orchestra, Monadnock Music Festival and Springfield Symphony. In past years he 
has toured with the Philharmonia Hungarica Orchestra of Germany on their USA 
tours, the Puccini Festival Orchestra throughout Italy, and has performed six tours 
throughout Greece and Russia as soloist and member of the contemporary 
chamber ensemble ALEA Ill. He can be heard on orchestral and chamber 
recordings on the CRI, Koch, Titanic, Gasparo and Albany labels. Professor Martins 
is a Boosey & Hawkes/Buffet artist clinician. 
THE CONDUCTOR 
Ethan Sloane, Professor of Music in clarinet at the Boston University School of 
Music, enjoys a prominent career as a performer, teacher, and arts administrator. 
As soloist and recitalist, he has appeared extensively throughout North America 
and in Europe and Asia. Much in demand in chamber music, Professor Sloane is 
co-founder and artistic director of the Hampden-Sydney Music festival, where he 
appears regularly and has produced recordings both on CD and on National 
Public Radio. His devotion to the diverse solo and chamber music literature for 
clarinet has led to recordings for Crystal Records and Musique Internationale that 
haw' ·\ arned critical acclaim, and his editions of masterworks by Brahms and 
!"'.. }t- have also received wide acceptance. A prizewinner in numerous 
com.petitions, he has been artist-participant at the Marlboro Music Festival and is 
the founder of a seminar for clarinetists at Tanglewood that has attracted 
international attention. Professor Sloane has held previous appointments in New 
York, lwoa, British Columbia, West Virginia, and Maryland. 
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